


Director's Message
Making a play during a global pandemic about making art during a war has been
illuminating, inspiring, and nourishing. The artists have had to grapple with why we would
risk our lives and adapt our craft to come to the room every day and tell a story. What
could be so important? 

We have spent the last three weeks talking about art, about the war artists who made art
under the most punishing conditions, to try and achieve some understanding of what they
were seeing, what we were doing overseas. As Magda says in the play, “the work reflects
only the human spirit, attempting to speak of something larger than itself.”

I am sorry that we are not able to share this production with audiences this go round. As I
write this, COVID cases are spiking in Saskatchewan, British Columbia has just gone into a
circuit breaker lockdown, and a key scientific advisor has declared that the pandemic is now
completely out of control in Ontario.

But when we have done our private preview, opening, and closing this weekend, we will
package up the set and props and costumes and store them carefully, in anticipation of the
day when we can sit together in a theatre and celebrate the human spirit.

Land Acknowledgement

We are grateful to all those who came before us, who cared for
the land, so that we might gather here today in community.
Long before Treaty 6 was signed in 1876, before the Métis

nation was recognised as a distinct culture by government and
in land acknowledgements, the people lived and worked on

these lands – the Cree, Saulteaux, Assiniboine – and more still
who travelled and traded in these parts.

We are still here, those of us who are descended from First
Nations, those of us who came later. Acknowledging those who
came before reminds us of our part in the continuum, and our

responsibility to those who come after us.



Jim Arthur (he/him, Production Manager)- When a production like Art of
War comes to The Refinery, the company doesn’t need to know everything
about what the venue can do. They just need to know what they want it to
do. Jim’s job, as TD, is to anticipate what that might be and to be constantly
evolving the tech rig to meet that need quickly and silently. Before On the
Boards, Jim was TD of 25th Street Theatre and The Fringe Festival for
numerous years. As an IATSE 300 member Jim worked all of Saskatoon’s
venues before calling The Refinery home. Prior to Saskatoon, he worked in
Montreal, Ottawa, Toronto and Vancouver after graduating in 1982 from
The University of Guelph.

Johanna Arnott (she/her, Stage Manager)* is a Saskatoon based theatre
artist who works primarily as an actor, writer, and stage manager. Select
theatre credits include: UnboxedNightmareTours.com (actor/co-writer; This is
NOT that Festival), Short Cuts 2020 (actor), The Winter’s Tale (actor; YXE
ShakesLab), The Wolves (actor; littleBIG Theatre & Evilstick Productions),
Turn Turn Turn (ASM; Sum Theatre), The Penelopiad (SM; Ferre Play
Theatre), and The Born Again Crow (SM; Thumbs Up Good Work
Theatre). Recently she has been writing and voice acting for Dr. Frightful
Presents: A Podcast, fighting the monster that is pandemic writer’s block, and
following her new friend, Auto the Roomba, around her apartment for hours.
Johanna is so thankful to be working with these incredible artists during these
weird and wild times.

Company

Joshua Beaudry (he/him, Newman)* is a Saskatchewan based director,
actor, and improvisor. He has 20 years of experience in over 70 professional
productions both as an actor and director. He is honoured to be the recipient
of several Saskatoon Theatre and Area Awards for both directing and
acting. Joshua has had the privilege of working with Shakespeare on the
Saskatchewan, Persephone Theatre, GTNT, Dancing Sky Theatre, Rosthern
Station Arts Centre and Globe Theatre Regina. He is a founding member of
Live Five Theatre and has been fortunate enough over the years to continue
working with this great theatre collective to refine and develop his craft.
Joshua is very thankful to Yvette Nolan for including him in this exciting
project of which he has been an avid fan of since his very first workshop.
Last but not least Joshua is a member of the Saskatoon Soaps, one of
Western Canada’s longest running Improv Troupes.



Skye Brandon (he/him, Dennis/Matthaeus)* is a Treaty 6
actor/director/producer/instructor based in Saskatoon. He has worked for
numerous Saskatchewan companies (Persephone Theatre, Shakespeare on
the Saskatchewan, Dancing Sky Theatre, Globe Theatre, Station Arts
Centre), a slew of indie companies for Live Five (for whom Skye helped co-
found), as well as nationally (including the Stratford Festival, Shakespeare in
the Ruins, and Drayton Entertainment). He is currently on the board of
directors for the Saskatchewan Association of Theatre Professionals, where he
has recently finished serving a two-year term as board chair. Skye is grateful
for this opportunity to get back to work and thanks K and P for getting him
through this whole global pandemic thing.

Will Brooks (he/him, Lighting Designer) works in the Saskatoon theatre
community in various capacities including director, designer, and
administrator. In his position as Artistic Producer at Shakespeare on the
Saskatchewan, his work has been seen in shows ranging from the
collaboration with Stumped Productions on Titus A. Puppet Revenge to this
upcoming summer's production (hopefully... fingers crossed) of Macbeth.
This is Will's first time working with Hardly Art and what a a pleasure it is
to work with Yvette as well as the wonderful Sask design, performance,
and technical artists on this beautiful piece.



Jensine Emeline (they/them, Costume Designer) is a theatre designer and
stage manager from Saskatoon and an alumnus from the U of S drama
department. Recent stage management credits include: The Fourth Wise Man;
With Glowing Hearts; Blow Wind (Dancing Sky Theatre), Blow Wind
(Station Arts Center), and Girl in the Box (Scantily Glad Theatre/Live Five).
Recent costume designs include: With Glowing Hearts (Dancing Sky Theatre),
The Penelopiad (Ferre Play Theatre), and Girl in the Box (Scantily Glad
Theatre/Live Five). Jensine is honoured to have been awarded Saskatoon &
Area Theatre Awards for Outstanding Costume Design for The Penelopiad,
and Outstanding Emerging Artist in 2020. They are endlessly grateful for
their mentors and friends, the guidance and support they have been given,
and to be able to work in and share their passion for the arts and community
in Saskatchewan.

Micah Elgaard (he/him-Technical Wizard at SLD ) has been dabbling in the
technical arts since he was 10 years old and is now considered a technical
wizard by his teammates at SightLine Designs. Micah has been working since
April of 2020 to find solutions to live streaming live theatre in a dramatic and
engaging way for home audiences to enjoy. Micah is excited to continue to use
his wizard powers to help local theatres creatively solve problems using his
technical expertise.
Email: info@sightlinedesigns.ca
Website: micahelgaard.com

mailto:info@sightlinedesigns.ca
https://micahelgaard.com/


Iris Hauser (she/her, Artist) was born in Cranbrook, British Columbia, and
studied art in Victoria before attending the Nova Scotia College of Art and
Design in Halifax, followed by a year of independent studies in Germany. On
moving to Saskatchewan, she continued her studies in the department of Art
and Art History at the University of Saskatchewan. Her work has been
collected by many patrons, including the Canada Council Art Bank, the
Saskatchewan Arts Board, the University of Regina, the Kenderdine and the
Remai Art Galleries in Saskatoon, and the Mann Gallery in Prince Albert. Her
work has been exhibited extensively in solo and group exhibitions in public
and private galleries throughout western Canada and abroad. Major
commissions include portraits of the chancellors and presidents of the
University of Regina, and the chief Justices of Saskatchewan.

Rory Jewiss (he/him, Props Assistant) is a theatre designer residing on Treaty
6 Territory in Saskatoon Saskatchewan. He grew up building elaborate
creations out of LEGO bricks and now he is taking that creative spirit and
making it into a career. He recently completed his BFA in Theatre Design at
the University of Saskatchewan and is looking forward to the opportunities
that lie ahead. Rory is most in his element when he is making something – be
it a costume, an intricate maquette, or digital model for 3D printing. His recent
work has also led him to develop his passion for woodworking into a personal
craft and design business, working out of a 25 sq ft studio at Saskatoon
Makerspace. Recent credits include Props for Will et Ernest (La Troupe Du
Jour 2020), Set &amp; Lighting Design Assistance for The Wolves (Evilstick
&amp; littleBig 2020), Set for Rooftops (UofS DSA 2019), Set &amp; Props
for The Romeo Project (The Studio 2019), Co-Design for the Frantic Assembly
Residency (2019), Lighting for The Cripple of Inishmaan (Greystone Theatre
2019), Set for Arcadia (Greystone Theatre 2018), and Assistant Head of
Wardrobe for Shakespeare on the Saskatchewan (2018), as well as serving
as venue technician for La Troupe Du Jour.



Grahame Kent (he/him, Sound Designer) A Treaty 6 based theatre artist,
Grahame wears a lot of hats; working as a performer, writer, producer,
designer, voice artist, editor, dramaturg, director and stage manager.
Grahame is very happy to be sound designing with such a wonderful group
of people! You may have heard some of Grahame’s sound designs at
GTNT, Persephone Theatre’s Youth Tour, Live Five, The Fringe and on his
podcast! Grahame is a graduate of the University of Saskatchewan with a
BFA in Acting and a graduate of the Globe Theatre Conservatory. Grahame
is the Artistic Producer of Buttered Ghost Theatre. Grahame is an active
member with The Sketchy Bandits and a part time DM for games of DnD. If
you like podcasts, check out Dr. Frightful Presents: A Podcast which is
created, produced and curated by Grahame and created with a bundle of
incredible local talent. Available wherever you listen to podcasts.Find out
more at grahamekent.com



Yvette Nolan (she/her, Director, Playwright, Algonquin)* is a playwright,
director and dramaturg. Her works include the play The Unplugging, the
dance-opera Bearing, the libretto Shawnadithit, the short play-for-film
Katharsis, and the audio play You Can’t Get There From Here for Factory
Theatre. She was one of the ten writers on Gabriel Dumont’s Wild West
Show. She co-created, with Joel Bernbaum and Lancelot Knight, the verbatim
play Reasonable Doubt, about relations between Indigenous and non-
Indigenous communities in Saskatchewan. She is currently working on
Tapwewin with Maria Campbell, on Namwayut with Marion Newman, on
Sophia with Tim Brady. From 2003-2011, she served as Artistic Director of
Native Earth Performing Arts. In 2015, she founded the Short Cuts Festival of
10-Minute Plays in Saskatoon. Her book, Medicine Shows, about Indigenous
performance in Canada was published by Playwrights Canada Press in 2015.
She is an Artistic Associate with Signal Theatre, and the Company Dramaturg
for Sum Theatre. She is currently pursuing her Masters in Public Policy at
Johnson Shoyama Graduate School of Public Policy. 

Taegan O’Bertos (she/her, Set and Props Designer) is an emerging artist
from Saskatoon. Her most recent work includes costume and projection
design for Reasonable Doubt (Persephone Theatre, 2020), Puppet
designer/builder for the travelling theater experience of Turn, Turn, Turn...
(Sum Theatre, 2020), and set design for I Lost My Husband (Persephone
Backstage Theatre, 2019). Taegan’s design work has led to positions such
as Head of Props at the University of Saskatchewan, and Production
Assistant at Persephone Theatre. She has also found artistic outlets such as
Shadow Puppet Builder, commissioned poster artist, and body painting
artist. Taegan has her thinking mask on and is ready to create, innovate,
and integrate safety consciousness into her upcoming projects!

DD Kugler (he/him, Dramaturg) is a freelance dramaturg in theatre and
dance, the first Canadian president of Literary Managers and Dramaturgs
of the Americas (2000-02), and recipient of LMDA’s Lessing Award for
Career Achievement (2011). Kugler’s baseline gigs include: Production
Dramaturg at Necessary Angel (Toronto, 1985-93), Artistic Director at
Northern Light Theatre (Edmonton, 1993-98), Professor in the Theatre area
of the School for Contemporary Arts at Simon Fraser University
(Vancouver, 1998-2018).



Amanda Trapp (she/they, Magda/Eva/Heather)* is a Cree and
Saulteaux/settler artist, member of the White Bear Band, who calls
Saskatoon home. Recent (ish- this last year has made time all wonky) credits
include: The Invisible: Agents of Ungentlemanly Warfare, Catalyst Theatre;
exempt, Native Earth Performing Arts; I Lost My Husband, Persephone
Theatre; Turn Turn Turn, Sum Theatre; Lady Macbeth and the Not Quite
Dead, Musical TheatreWorks. Amanda is an instrumentalist and composer as
well, and was nominated for a SATA for her score of Ferre Play Theatre’s
The Penelopiad. Since the pandemic started, she’s been busy with video
games, Zoom acting gigs, Zoom acting classes, and being very thankful for
her SSRI’s. "Thanks to Yvette and the team for giving me an opportunity to
leave my house and be in the space that makes me feel most alive - the
theatre."

Colin Wolf (he/him, Nick)* BFA Theatre (ULeth) is a Metis performer,
Theatre Maker, and activist born and raised in Moh’kins’tsis on Treaty 7
Territory. His theatre work has focused on the development of new,
Indigenous, and politically relevant theatre. A Co-Founder of Thumbs Up
Good Work Theatre, he currently serves as artistic director of Gwaandak
Theatre in Whitehorse. If Colin isn't Theatre-Making he is in the garden,
baking bread, or camping. Saskatoon holds a special place in his heart and
he is so glad to be back on Treaty 6 territory.

*The participation of these Artists are arranged by permission of Canadian Actors’
Equity Association under the provisions of the Dance•Opera•Theatre Policy.





Thanks, merci, gracias, meegwetch, kinanâskomitin
 

Lauren Allen
Jared Beattie

Connor Brousseau
Andrew Taylor

Donovan Scheirer
Persephone Theatre

Maureen Schimnowsky
Carla Orosz

David Granger
The University of Saskatchewan Drama Department

Iain Rose
Miranda Hughes-McKnight

Beverley Kobelsky
Kate Herriot
Bruce McKay

The Festival of Words- Moose Jaw
 

The Art of War was commissioned in 2015 by
Persephone Theatre, where it received dramaturgical

support and workshop readings under the dramaturgy
of DD Kugler

 

THE ART OF WAR IS MADE POSSIBLE THANKS TO




